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Au Ÿ de Montréal 
\ 


RESTAURANT SHOWBAR 
1106 de Maisonneuve Ouest + 845-9002 


LA TAVERNE 
1107 Ste-Catherine Ouest + 844-6769 


SPEC 
for full time students 
+ Women $28 eee ony + Men $ 18 


Regular Perms, Colours,Highlights: 20% off 
Also 20% Esthetics & a Manicure 


66-9275 


1442 SHERBROOKE 0. » 2nd floor s 


2 pour OIE 


DAILY SPECIAL % —— 


$3.99 


2 eggs, toa 
gg sty Wi Student I.D. 


& coffee , 


+ VLBus 486D Mhz 128K Cache 

* 32-bit Hicolor VLBus Video Card 

* 32-bit Ultra VLBus Hard Disk Controller 
* Quantum 245Mb Hard Disk Drive 

+ Non-Interlaced SVGA Colour Monitor 

+ 4 Mb RAM 

+ 1.2 & 1.44 Floppy Drives 

+ Medium Tower Case 


Catch the LocalBus, and you'll be on the fastest Bus 
around. The VESA Standard gives you the 
assurance that this Is not Just a Flash in the Pan. 
Come in for a demo, and see where the Computers 
of the Future are heading. 
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G: terrific weekend rates on a 
wide range of professionally 
maintained cars and receive one 
free lift ticket each day of your 
rental, Just show your Avis Rental 
Agreement and car keys to the 
ticket agent at these participating 
ski hills: Owl's Head, 

Mont Olympia, Mont Gabriel and 
Smuggler's Notch. 


$ () () * UNLIMITED 
FREE KILOMETRES 
DAILY 
WEEKEND 


RATE 


*Rale valid for minimum one day Group C 
vehicle rental wilh a Saturday night stayover. 
Weekend rental period begins Thursday at 
7:00 a.m. and ends Monday at 11:59 p.m. 

Ask for rate code SL. Optional 
coverages, taxes and refuelling 
service charge extra. 
Vehicle must be returned 
| torenting city. Offer 
expires April 4, 1993. 
ASK ABOUT OUR 
3 DAY WEEKEND 
SPECIAL! 


















At Avis, 
We Know 
The Value 
Of A Great 
Weekend. 









































Avis features GM vehicles. Chevrolet Corsica. 


Call Today For Full Details And Reservations! 


Montreal 
1225 Metcalle St. . 
Hels-7'AH 


at St. Catherine ++ 
505 Ne icine ( ucbec City 

(in Voyageur Terminal) 288-9934 7175 Boul. Hamel O. Ste, Foy (418) 872-2861 
Dorval Airport 636-102 Place Quebec (Hilton Hotel) (418) 523-1075 
Mirabel Airport 476-3481 
215 Elymus Blvd. 

{at St-Jean Blyd.) 697-1813 
6645 Decarie Blyal. 733-2817 


- Avis Reservation Centre: 1-800-TRY-AVIS 


(1-800-879-2847) 
AVIS. 


We try harder. 





© 1993 Aviscar Inc. 








3509, boul. Saint-Laurent (514) 282-6784 
1329, Sointe-Catherine est (514) 526-601 
970, Laurier ouest (514) 948-6290 


| OPTOMETRIST 


e Eyes Examined 

e Eye Glasses (2 for1) 

¢ Contact Lenses 

(from $99) 

e 24 Hour Service on 
most prescriptions 

+ Special Consideration 
for Students 


Dr. David Kwavnick, O.D. 
1535 Sherbrooke St. W. 
(corner Guy) 
933-8700 or 933-8182 




























Coupe Rizrarre 
Student Specials 
Available Sundays 12 - 5 pm 
Open 7 days a week 
Jimi Imi) 

169, Duluth E. 
843-3433 
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Local talent rallies for soup kitchen 


“From each according to his abilities, 
to each according to his needs” 


BY MIMI PESUIT 


A. | walk down the street, 


| pretend not to see those who 
shiver in doorways, and | ab- 
solve my guilty conscience with 
occasional drops of spare 
change. The problem of the 
homeless becomes abstract and 
| am reminded of its proximity 
only later when talking to John 
Kipphoff, Master of Ceremonies 
for Tuesday night's benefit for 
Dans la Rue at Hell’s Kitchen. As 
he putit, “If not for the privilege 
of a middle class upbringing, 
and without the support of my 
parents, | might be homeless as 
well,” 

Perhaps even more disturb- 
ing than the problem of the 
homeless is the fact that the 
number of people on the streets 





M, INITIAL CONCERN With 
Julian Samuel's video “The Raft 
of the Medusa” wasits talking- 
heads didacticism. Subtitled 
“Five Voices on Colonies, Na- 
tions and Histories”, the video 
explores some of the inherent 
shortcomings of Eurocentric 
readings of history, through a 
series of interviews with five 
academics. 

Each of the speakers is ar- 
ticulate and candid about the 
need to (re)write marginalized 
groups (back) into history. 
Their collective intent, to sub- 
vert 
frameworks, is accomplished 
by what one woman called 
“excavating the past of ‘the 
other”. Indeed, even the vid- 
eo’s cast underscores this goal 
of integration: the three men 
and two women, each of dif- 
ferent ethnicity, each address 
their diverse’ work in its rela- 
-tion to conventional histories. 

In retrospect, now that | 
have had time to think about 
the video’s content — it does, 
afterall, take time to digest the 
material — | am less critical of 
the format. The blunt, opin- 
ionated and at times bombastic 
tone seems fitting to the sub- 
ject material. Reassessing 
history is neither simple nor 
subtle by its very nature. 

1 will not accept conven- 
tional history” says Samuel. He 
goes on to reiterate that his 
video is especially relevant 
now, considering that Febru- 
ary is Black History Month. “We 
are ultimately seeking a new 


existing historical. 


under the age of twenty-one is 
increasing. For a minor, it is 
nearly impossible to find shelter, 
because to house a youth for 
more than twenty-four hours 
without notifying the police or 
the legal guardians is a crime. 

At present, En Marge is the 
only shelter for minors in Mon- 
treal. It is legally allowed to 
provide thirteen to seventeen 
year olds with a place to stay for 
more than twenty-four hours. 
En Marge has eight beds. There 
are far more than eight home- 
less kids in Montreal, and those 
who run away from abusive 
homes probably do not want 
their whereabouts known by 
their guardians. 

Le Bon Dieu Dans La Rue is 
anon-profit organization which 
uses a van to provide food and 
emotional support to the home- 






less youth of downtown Mon- 
treal. Phase Two of their program 
is to design another shelter for 
homeless minors, but so far a 
lack of funds has prevented Phase 
Two from being realized. 

That's where several artists, 
musicians, and writers enter the 
picture. Or, more’ specifically, 
entered a bar called Hell's 
Kitchen on Tuesday night to 
organise a mixed media benefit 
for Dans La Rue. 

Singer and organizer of the 
benefit, Aruna Handa, explained 
that Dans La Rue is different 
from other organizations dedi- 
cated to helping runaways. “A 
lot of places want a social insur- 
ance number, or highly personal 
information before they give out 
food. Dans La Rue doesn’t ask 
questions and doesn’t make 
judgements. Theyjustgive. They 


_ Retrofitting history 


VIDEO 
The Raft of the Medusa” » directed by Julian Samuel + 1993 





BY CHLÔE TOWN 








GERICAULT*THE RAFT OF THE MEDUSA’ 1819. 


Set adrift on a raft, the alive and dead seamen of the wrecked transport 
Medusa, may or may not be saved by a ship distant on the horizon. 


definition of ourselves. The video 
can be seen as a ‘comparative 
morphology”. . 

Perhaps it can be argued that 
the video is a re-examination of 
Orientalism thought (for exam- 
ple, in exaggerating the 
difference between the “us” and 
the “other” we come to define 
ourselves). Often there is refer- 
ence in the video to the 
objectification of a people, and 
the notion that ‘who represents 
who’ is crucial to our 
understandings. 

In fact, the image of a raft 


visually literalizes the experience 


of grientalism. Borrowed from 
Géricault’s painting, hence the 
title of the video, “The Raft of 
the Medusa” isboth acritique of 
the exhausted sailor’s vision of 
the future and our own, Andlike 
Géricault's painting, uncertainty 
and hopelessness are pre-emi- 
nent at the conclusion. 

This video is in keeping with 
the political agenda.that Samuel 
has previously set for himself as 
a director. In 1984, his video 
"Resisting the Pharaohs” 
analyzed the Canadian sale of 
weapons to Third World coun- 
tries and the resulting 


institution”, and that McGill is 


‘ration wanes, yet it is the 
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Trevor Ferrier drums up a storm for Dans La Rue 


also don’t turn anyone away.” 
But how can you help if you 
are broke? Well, if you have no 
money but lots of talent you do 
exactly as Aruna did. That is, 
organize a benefit at which peo- 
ple can hear great music, listen 
to eye-opening poetry, and pick 
up some original pieces of art. 
Some of those who partici- 
pated in the benefit are already 


“brutalization” of these coun- 
tries. Unlike other Canadian 
video makers, Samuel does not 
exonerate Canadian responsi- 
bility for the growth of the 
arms race nor does he opt for 
the cowardly route of blaming 
the evil American Empire for 
Canada’s misdoings. 

In several ways Samuel’s per- 
sonality is like the video’s. He 
iscurt, eloquent, and, at times, 
dogmaticin his opinions. Heis 
boldin asserting that “the CBC 
is corrupt ”, that the Art Gal- 
lery of Ontario is “a racist 


merely resting on its laurels, 
When asked about PC publica- 
tions such as Fuse or This 
Magazine he was quick to 
respond that “no one gives a. 
shit about them”, summing 
up that he avoids them be- 
cause they simply maintain 
their own privilege. 

Only the Canada Council 
was given some credit by 
Samuel: they have recently 
appointed a race relations of- 
ficer. Generally speaking, 
however, “Canada is far be- 
hind in terms of putting a race 
debate into the public mind”. 

When all is said and done, 
“The Raft of the Medusa” is 
not technically perfect and, at 
moments, the focus of the nar- 


content — the words of these 
academics and the ideas which 
they introduce — that wins 
the favour of the work. 

“The Raft of the Medusa” will be 
screened this Sunday at 15h00 at 
Cinéma Parallele, 3682 St Laurent. 










































well established, like artists Dana 
Williams and Ismael Manga, and 
musicians Trevor Farrier of Rare 
Air and John Rudel. Yet for art- 
ists who are just starting out, 
such as Tanya Smith, the ben- 
efit “gives exposure to our work 
at the same time as it does 
something good for Dans La 
Rue.” 

Certainly, the dual value of 
these benefits is underrated. 
Aruna received many calls from 
artists wanting to perform, 
which brought her attention to 
the fact that “there is a lot of 
talent in Montreal but not 
enough venues. A lot of cities 
have an almostinstitutionalized 
system to gain exposure for new 
bands which is really lacking 
here, especially with the clo- 
sure of Foufounes. People really 
wanttosee more live music but 
this market is just not being 
tapped.” Arunasuggested a Pay 
What You Can cover charge as 
a possible solution to this prob- 
lem. 

Yet Aruna acknowledged 
that the greater problem in 
Montreal was the inspiration 
for this event. “A lot of food 
banks receive donations around 
the holidays, but come Febru- 
ary these funds are used up and 
no new donations come in.” 

Many of these food banks 
are forced to reduce their op- 
erations to one to two days a 
week, as the demand far ex- 
ceeds the donations, 

After the five hour show was 
over, | asked Aruna when the 
next one will be. She explained 
that she’s exhausted after 
spending twelve to seventeen 
hours a day working on this 
project. But, she says April is a 
possibility. 

In the meantime, what else 
can one do to help? Artist 
Geoffrey Bendz has volunteered 
for Dans La Rue for the past two 
years. He admits that the work 
is physically and psychologically 
demanding, but insists that it is 
worthit. “Youget toknow these 
kids. They’re more than just 
acquaintances, They become 
your family.” 


To volunteer for Dans La Rue 
call 938-0888. Otherwise I'll see 
you at the next benefit. 
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Theatre sans pretexte: challenging the anglo enclave 


BY INDERBIR S. RIAR 





A NEW FRENCH production at 
McGill is alive and well after 
being temporarily sidelined by 
McGill’s Tuesday Night Café 
(TNC) theatre organization. 
Gabrielle Kemeny's adaptation 
of Moliere’s L’Amour Medecin 
and Le Medecin Malgre Lui was, 
from Kemeny’s original proposal 
in late October, subjected to 
bureaucratic non-commitment 
by TNC's executive. 

TNC initially © refused 
Kemeny’s proposal, citing that 
the play was in french. They told 
her that if she could get a bilin- 
gual cast to perform the play in 
english and french, then her 
project would be realized. 

Naturally, the auditioning and 
organizing two casts would have 
been a logistical nightmare for 
Kemeny. Only through consist- 
ent badgering and repeated 
run-ins with TNC did Kemeny 
_ finally get the go-ahead for a 
french production. 

_ One of these run-ins con- 
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cerned TNC’s handling of ad- 
verlisement for the production. 
In calling for auditions, Kemeny’s 
posters featured the logos of 
TNC and Kemeny’s own com- 
pany, Theatre Sans Pretexte. 
But TNC head, Sam Buggeln, 
disapproved of having Kemeny’s 
Theatre Company logo next to 
the TNC insignia and tore the 
audition posters down. 


A flawed yet 
wonderful Tempest 










The Tempest + McGill Drama + Moyse Hall 


Kl 


BY ZACK TAYLOR 
















The Tempest is a complex study of relationships, Unfortu- 
nately, the current production by the McGilldrama department 
does not always deliver. 

The major difficulty is to overcome Shakespeare’s 
marginalization of some of his characters. From the start 
Miranda and Ferdinand, played by Samantha May and Eric 
Walsh, serve a basic purpose: to be naive and fall in love. The 
failure lies in not animating those characters and others into 
more than two-dimensional plot devices. 

The true star of the showis Anthony Paré, a McGill Education 
professor, who shines as Prospero, the deposed and exiled duke 
of Milan. His interpretation of Prospero is in turn loving to his 
daughter Miranda, thundering in dealing with his slave Caliban, 
and conniving as he spins his web of intrigue to a happy 
conclusion. 

One of the core elements of the play is Prospero’s relation- 
ship with Ariell, a sprite played with humour and emotion by 
Nicole Zylstra. Ariell’s wish to be free, countered by her bound 
obligation to Prospero, is explored with depth and tenderness, 

The role of Caliban, the embittered slave of Prospero, is 
played with intensity by Steve Moffitt. Caliban’s wrestlings with 
his desires, fears and duties are transmitted perfectly to the 
‘ audience, 

The costuming, lighting and set design are quite well done, 
and are probably worth the money alone. The rich background 
lighting continuously determines the mood of the action. The 
massive tree-like stage piece transforms from being the post- 
apocalyptic silhouette of the island as the ship runs aground in 
the beginning into a blossoming tree under which the lovers sit 
at the end. 

There is little concretely wrong with the production, aside 
from, perhaps, the overt hit-you-on-the-head Jewish stereotyp- 
ing of Gonzalo, played by Chris Miller, the counsellor of the 
Neapolitan king. 

It will be interesting to see what projects student director 
Rachel Ditor will tackle in the future. 

The Tempest has three more showings in Moyse Hall from 
today to Saturday at 8pm. $6 for students, $10 for others. Tickets 
available at Sadies and Paragraph Books. 

































Florent Girard, Natalie Brown and François Thivièrge in L'Amour Medicin 
a a a cer tee 


Furthermore, Kemeny was 
warned that the TNC executive 
was far too occupied to give her 
plays full support. 

“Although they told me they 
were too busy to help with the 
production, they still said they 
would take care of the public- 
ity," said Kemeny. 

“Unfortunately, none of the 
advanced publicity towhich they 


Are you ready for a bizarre 
trip through the mind of one of 
Montréal’s exciting new play- 
wrights? If so, then run don't 
walk to Player’s Theater this 
weekend and catch Struan 
Sinclair's Shift. 

Like his Passion Play, which 
played last year at Players’, 
Sinclair's new work strives to 
attain a radical theatrical aes- 
thetic. Shift attempts to explore 
the different perspectives that 
are expressed and repressed by 
the cultural coding of human 
locution. 

"Small children tend to ex- 
press things phoneticallyin other 
ways, they don’t use words,” 
said Sinclair, when the Daily 
spokewith him yesterday. “Then 
their parents tell them ‘No, you 
have to say daddy.’ | think a lot 
of human creativity can be lost 
this way.” 

Sinclair said he saw the piece 


as being like a camera lens that ° 


shifts in and out of focus. It's 
that blurred perception, thatlost 
possibility that the play tries to 
explore. “People spend a lot of 
time not just in perceiving the 
world but trying to percieve how 
the world perceives them — this 
leads to problems.” 

Sinclair says he got the idea 
for the play when he saw a 
women screaming incoherently 
down the street in Toronto, 

“It made me think how horri- 
ble it would be to have 
something to say, but to be in- 
sane so you can’t say it, and to 
know that you can’t say it.” 

Shift expresses this through a 
kind of dysfunctional communi- 
cation of the characters on the 
stage. The work is powerfully 


committed themselves 
materialzed. There were no post- 
ers in the Union building. The 
only mention in the Mirror 
occured a week late. Usually we 
get media feedback, but not this 
time. Even the french media 
didn't know about us. Voir had 


, ho mention of the plays while : 


L'Université de Montréal was 
equally in the dark.” 

With such a thorough lack of 
publicity, the plays opened last 
week to an opening night audi- 
ence of eight. By the next night, 
through Kemeny’s telephone 
blitzkreig and word-of-mouth 
publicity, the audience had 
climbed to 25, and the Friday- 
night show played to afull house. 

The dispute over why the play 
was not enthusiastically sup- 
ported right from the beginning 
contiues to be thornin Kemeny’s 
side, 

The TNC executive told 
Kemeny that because they were 
anglophones they generally ca- 
tered to the english speaking 
population at McGill. They 
claimed that the Moliere plays 


were not important at McGill 
and they would dimish TNC's 
“regular” audience. 

Kemeny disgreed. “It's not as 
if we are doing something espe- 
cially radical. After all, whohasn't 
come in contact with a Moliere 
play in either english or french? 
lam an anglophone, and would 
rather pay $4 to see a play on 
campus than $25 to see some- 
thing at Theatre du Noveau 
Monde.” 

Thebickering between french 
and english theatre annoys 
Kemeny, but she reconciles her 
frustrations through Theatre 
Sans Pretexte. 

“We're a bilingual troupe, so 
we comprise the best of what is 
missing at McGill. McGill can- 
not continue to be an enclave of 
anglophone culture.” 

Tuesday Night Café’s produc- 
tion of L'Amour Medecin and Le 
Medecin Malgre Lui continues 
until February 20 at Morris Hall, 
3485 MacTavish. Showtimes are 
at 20h and tickets cost $4 for 
students and $6 for non-stu- 
dents. 


A Shift at Players’ 





Vanessa Ray as Melissa, lets Robert Palmer as Peter, have it in Shift 





THEATRE 
Shift + by Struan Sinclair © at Player's Theatre 





BY Douc MACDONALD 


acted and imploys a few intrigu- 
ing experimental stage pieces 
that should be seen rather than 
described. 

Although Sinclair’s work has 
fallen under much criticism for 
its experimental nature, it is im- 
portant to remember the value 
of art that strives to challenge 
formal and stylistic conventions. 

Sinclair acknowledges the 
criticism. “What can 1 do? | guess 
I’m still trying to find a niche 
that will really enjoy my work. 


“Idon’treally understand the 
theatre community. | mean, | 
hear they spent up to $40 000 
on The Tempest, and that was a 
crummy play to begin with. They 
could've put on eight original 
works for that money. All | want 
to do is to be able to write and 
eat.” 


Shift plays at Players’ Theatre, 
3480 McTavish, 3rd Floor, Tickets 
are $10 and$5 for students. From 
Febuary 11-20, 20h. 
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BY GLEN HARRIS 


A. WE SAUNTER back from 
the study break, the McGill 
Drama Festival (MDF) will be 
commencingits 7th season. An 
annual event at McGill Players 
Theatre, the MDF features six 
one act plays written by stu- 
dents. 

The MDF was designed to 
showcase the work of McGill 
playwrights who may not have 
other avenues tohave their work 
performed. Aswell, itisa chance 
for young playwrights, direc- 
tors and actors to be adjudicated 
by professionals from the 
Montréal theatre community. 

The plays are performed in 


pairs for three nights, and then 


thecycleis repeated. During the : 


second performances of the 
plays (Thurs. - Sat.) adjudicators 
are present who critique the 
works and offer constructive criti- 
cism at the end of each evening. 
Once the run is complete, 
awards for best play, direction 
and acting are announced. 
Some McGill personalities are 
beginning to emerge through 
their repeated succes at the MDF. 
Otto Nicholson, whose play 
Schrédingers Cat debutted at last 
year’s MDF and went on to ap- 
pear in the Fringe Festival, has a 
new work called Trial and Error. 
Nicholson has repeated his pre- 
vious work’s dramatic 
parameters — three characters 
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in one room. Likely it will tease 
the audience with similar 
pseudo-philosophical queries 
and the absurdist atmosphere 
deployed in Schrédingers Cat. 
Also reappearing is Neal 
Colgrass with his new work 
Mistah Ted — He ‘Dead. This 
play was inspired by Colgrass’ 
experiences upon returning to 
Canada after a stint teaching 
English in the former Czecho- 
slovakia. He was impressed by a 
criticism often levelled at North 
America by Europeans — that 
North America has no culture. 
In Mistah Ted—He Dead, the 
protagonist returns to North 
America from Russia and de- 
cides that he must suffer to 
infuse meaning into his life, and 


his writing. 

Jens Kohler has also returned 
to the MDF, this time with City 
of Men Pissing which is simply 
described: “Love never dies; it 
just rots”. Ironically, Kohler’s play 
is being directed by Adam 
Sternbergh, whose play Hole is 


being directed by Kohler later 


this season at Players’. 

Achange from last year, how- 
ever, isthe participation of more 
women. Last year, only one 
woman directed, while no plays 
written by women were pro- 
duced. This year, there are two 
women directors and one 
woman playwright. 

Clea Kahn, president of McGill 
Players’ Theatre, insisted that 
this was just a random chance. 
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McGill Drama Festival is back, Clinton reserves tickets 


“It wasn’t a political decision. 
When the adjudicators chose the 
six plays from the group of sub- 
missions, the playwrights names 
were not attached to their works 
— it was done anonymously. It 
happened that this year one 
woman submitted a script, and 
that one was eventually chosen. 
Last year, no women submitted 
scripts for consideration,” 

No ethnic minorities are in- 
volved either as writers or 
directors, though Players’ re- 
cently presented Brothers 
coinciding with Black History 
Month, 

The McGill Drama Festival runs 
from March 1—6. For informa- 
tion, phone McGill poversiTheate 
at 398-681 3. 


Sound bites for art’s sake 


BOOKS 





Art and Environment + John K. Grande + Friendly Chameleon, 1993 


BY ROBERT COLMAN 


- BohnK., Grande’s new book, 
“Art and Environment” exam- 
ines the present state of the art 
establishment in relation to eco- 
nomicand ecological trends and 
needs. The book comes out 
against the post-modernist 
agenda, which Grande says 
treats art as an abstract entity 
unrelated to the natural world 


which surrounds it. 
Grande suggests that an im- 


portant shift is taking place 
where artists are moving for- 
ward by using purely natural 
objects in art, found in the re- 
gions of their origin. With the 
popularization of such expres- 
sion, the spectator may become 
more aware of our environment. 

Talking with the author last 
week, | was able to get a sense of 
the ideas in his book in theoreti- 
cal and concrete terms. 


Dally: Who do you think is 
creating art today that looks 
towards the future? Who 
should we be watching for? 

Grande: Andy Goldsworthy, 
from England, is an artist that 
uses snow and ice and ephem- 
eral materials, He considers the 
local climate when he produces 
his works: they are micro-cos- 
mic in scale, The idea is that it is 
only his immediate, native envi- 
ronment he deals with. If he 
creates a work out of berries, 
leaves and ties them together 
with thorns, and floats it in a 
stream and the fish eat it that’s 
part of the work. The fact is that 


- anything universal in expression 


is quite often very specific in the 
way it identifies with environ- 
ment and materials - in poetry, 
in writing, in art... The chapter 
‘A Bird With No Feet’ is about 
how artists are getting lost in 
internationalism, a false interna- 
tionalism, because their identity 
is no longer related to a specific 
environment and as such the 


work loses its impact. It’s an art 
created for the media event. In 
fact the show doesn’t matter, 
it’s the media that matters. 


Daily: How can artists, by 
using the new perception 
of art, this ‘art of the fu- 
ture’ that you just 
mentioned, change us and 
help ourenvironment atthe 
same time? 

Grande: | think landscape 
architecture, sculpture, ephem- 
eral works by artists can provide 
a different way of perceiving the 
immediate environment in 
which we live, and get away 
from a kind of fatalism created 
by the art institutions, and by 
the market. What has happened 
now is that the artists identity 
has become belittled by the de- 
sire to focus all their energy on 
acceptance from theinstitutions: 
getting the shows, the cata- 
logues or to sell another major 
work. The creative process isn't 
really relevant anymore: it’s re- 
ally a name game. 

| talk about unsigning works, 
unnaming works, putting them 
in parks or public areas. | believe 
thatlandscape architects can also 
be artists, and that we have to 
integrate a bit of nature back in 
the city using the original types 
of vegetation, like the Laurentian 
in Montreal, so people can iden- 
tify with the climate and the 
areas in which they live. | feel 
that the future is multi-regional- 
ism across the world, connected 
like circuitry but no longer based 
on pyramids, like New York, 
Paris, and London. Basically 
everywhere will be relevant. 


Dally: But what Is nature to 
us right now? 

Grande: One of the dilem- 
mas in the book is just that we 
have trouble interpreting be- 
tween what nature really is. If 


DAILY PHOTO BY THOMASWHITE 


John K Grande, author of Art and Environment 





Transport an entire forest of deadwood into a gallery, invite people in, and have © 
the door locked, have an exit door at the other end, and force them to have to 
climb over and through all the deadwood as a real experience of nature. 


you go to the Biodome, you are 
going to see nature as a de- 
prived environment with only 
about five species of animals and 
two trees, no insects and so on, 
so you've got this parallel reality 
going on where people who live 
in a deprived environment which 
doesn’t have the diversity that 
exists in nature, are reading art 
on the same basis. In a way 
minimalist and post-modern art 
has that deprived character and 
so they like it, because it resem- 
bles their own environment. 


Daily: What is your idea of 
the ultimate art installa- 
tion? 

Grande: To transport an en- 
tire forest of deadwood into a 
gallery, invite people in, and have 
the door locked, have an exit 
door at the other end, and force 
them to have to climb over and 
through all the deadwood as a 
real experience of nature. 


Daily: Where do you think 
our society is headed, in re- 


gards tosocial organization, . 


politics etc.? 

Grande: | think that eventu- 
ally we'll get into 
self-determination. People will 
learn to be responsible forwhere 
they live and take action them- 
selves, the role of government 
willlessen, and ata certain point, 
big business won’t be able to 
serve all of the interests of all the 
people. It will have to be more 
humanized or it just won’t work. 


I, you care about the envi- 
ronment, or art as a true form of 
original expression, or both, it is 
imperative that you read John K. 
Grande’s new book “Art & Envi- 
ronment”. Notwidely publicized 
or distributed, nevertheless it is 


"a book of monumental impor- 


tance. 
There are things to look out 
for in the work, and the biggest 


thing is “hype”. The language 
and pace of the text is such that 
one can easily get caught up in 
what Grande is saying, without 
keeping a properly critical mind. 
Because of this, Grande got away 
with using very few examples to 
illustrate his points, and made a 
couple of sweeping generalisa- 
tions. Had these statements 
been more pivotal to his argu- 
ment, this book couldn't pe 
taken seriously. 

The book is printed on recycled 
paper, and two dollars of each 
one that is sold will go to the 
Evergreen Foundation in Toronto, 
to plant trees and 'to make im- 
provements to the parks and 
valleys in the city. The book is 
available through the author (call 
284-9396) or through the pub- 
lishers (write to The Friendly 
Chameleon, Ltd., 23 St. Patrick 
Square, T.O. MST 1W8). Its 
launching will be at CIRCA (Suite 
444, 372 St.Cath.West), Feb. 
20th, 1993 at 2 pm. 
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Thompson strips nun 


Personality — there 
! ain't Nun 


McGill professor Dapne 
‘Thompson recently starredin The 

Nun, a performance piece which 
she also conceived, directed, and 
produced. The performance, a 
series of thirteen vignettes, por- 
trays peoples’ need for 
introspection during these fast 
paced times. 

Thompson has been develop- 
ing The Nun for over two years 
and has already received critical 
success for an earlier version per- 
formed in the United States. 

To communicate the need for 
introspection and contemplation, 
Thompson utilized asilenced nun 
as the performance’s centerpiece. 
Using the nun’s methodical ritu- 
als and her solitude, Thompson 
related her introspective state to 
the spectator. Accompanied by 
pulsating music, the nun’s in- 
tense facial expressions and her 
visibly focused concentration 

‘ throughout the piece dramati- 
cally illustrated her experience. 

To focus the spectator’s atten- 
tions on the nun’s contemp- 
lations, Thompson abandoned 
the usual theatrical audience 
pleasers — plot, dialogue, and 
characters. But by no means is 
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mainstream 
pro- duction. 
For this rea- 
son, Thomp- 
son was uncer- 
tain about the 
audience’s re- 
ception of the 
piece. In the 
end, however, 
thenun’sintro- 
spective jour- 0. 
neywasallthat Lis 
was needed to si 


TA 


draw in and Daphne Thompson 


THEATRE 
The Nun © performed by Daphne Thompson 


BY ALISON JUNG 


fascinate the 
spectator. 
Consequently, 
the audience 
becomes awill- 
ing participant 
of the nun’s experience. 

Thompson strips the nun of 
any personality. The nun is un- 
important. Itis only her personal 
experiences that are relevant to 
the piece. 

The accompanying soundtrack 
composed by Estelle Lemire is 
essential to the performance. 
Played continually, the music 
acted as the narrator for the audi- 
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ence, Every gesture, look and 
emotion conveyed by the nun 
was explained musically for the 
audience. 

. With the help of the expres- 
sive soundtrack and a minimalist 
approach to the performance, 
Thompson broke down the bar- 
rier between-the audience and 
the nun’s introspections. 


BY GREG MILLARD 


SHADDAP. 
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Montréal ban 
conform to musical 


This is the first in a new, weekly 
look at local bands. This week the 
Daily spoke with Laverne, an up 
and coming post-punk quartet. 


BY CARLTON EVANS 


Featured in Saturday night's 
M.E.T.A. benefit was Laverne, a 
musically uncompromising and 
visually captivating new band that 
includes ex-members of Alterna- 
tive Inuit and The Mob as well as 
opera-trained ‘singer Tara Slone. 
Fresh off their opening gig for 
Thelonious Monster, The Daily 
talked toband members Paul Julius, 
Peter John Kennedy, Mark 
Charbonneau, and Tara Slone af- 
ter the META benefit. 


Daily: The band was really in- 
teractive on stage tonight which 
made the showreally fun to watch. 
Doyouever think about your stage 
presence? 

Tara Slone: The communica- 
tionis probably due to the fact that 
we are all friends. If it comes out 
positively in our stage presence 
then that great, but we don'treally 
plan anything. 

Paul Julius: Nothing's planned 
but we try to think about having 
the audience watch us instead of 
sitting and talking to their 
neighbor. We want to give them 
something to watch to go along 
with the music. Tonight we were 
pretty tired and because of it | 
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think our personalities showed 
through more than usual. Wewere 
up all last night recording a demo 
to use for promotion. 

Daily: Will your tape bereleased 
publicly? 

Paul: No. We want to put outa 
really good first public release so 
we'll be recording for real next 
September, We know we've got a 
long way to go but I see the begin- 
nings of something here. P.J. and 
Mark and | played for a couple of 
years as Greenhouse. Tara’s only 
been in the band since September 
butshe’s really changed our sound. 

Daily: You played at Reggie’s 
last Thursday with Thelonious 
Monster. How did that go? 

Paul: We totally lucked out on 
that show. We’d been booked to 
play Reggie’s on that night for free 
then when the Mirror came out 
that week we ‘saw the ad for 
Thelonious Monster and we were 
sure we were getting the bump. 
Dan Webster booked the 
Thelonious show there because of 
a lack of venues in the city. He 
didn't know who we were and we 
were sure he’d get another open- 
ing act. We were really happy to 
land that. It was a really good 
show; it was a good turnout and 
everything went really well. 

Tara: Especially sinceitwas only 
our second show. . 

Daily: You mentioned a lack of 
venues in the city. As a young 
Montréal band, how did you feel 
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refuses to 


fereotypes 


aboutalltheplacesthathaveclosed 
in the last month? 

‘+ MarkCharbonneau:Thething 
is that when you look at the club 
scene in Montréal you realize that 
it had become really stagnant. | 
remember being younger and 
going to more shows in church 
basements and various activity 
halls, like the YMCA. 

Tara: There were a lot more all 
ages shows because of it. 

Mark: It’s like punk rock was 
working to sell Molson more beers, 
At Foufounes you had to pay a 
buck for the coat check, another 
buck to put your foot through the 
door, and then five bucks or some- 
thing to see the show. It’s all this 
_ Money just to get into an institu- 

tion that’s basically just selling 

alcohol. l'd rather see people go- 
| ing to a church or some other 
| place and organize a show there. 


SE 


They can get the beer themselves 
and charge a half decent rate, not 
$4, and put on the show inde- 
pendently. 

Paul: If you put on a show at a 
venue like that, you get a much 
better sense of the community 
that supports new bands. Some- 
thing goodis going to come out of 
all these bars closing. A whole 
bunch of people will start booking 
shows all over, the way itwasin the 
early eighties, 

Tara: The fact that La Brique 
and Foufounes closed within a 
week of each other really shocked 
people but new places are already 
booking bands. In reality, thescene 
in Montréal had been down for 
quite a while. 

Mark: There really was no un- 
dergroundscenein Montréal. Only 
big name alternative bands signed 
to major record labels were get- 
ting booked. 

Paul: New places are already 
filling the vacuum. They’re sup- 
posed to be moving Reggie's from 
the seventh floor of the Hall build- 
ing to the first floor where the old 
bookstore used to be, Right now 
it’s a pretty small stage and the 


Local talent meets 
snobby city critters 


BY INDEBIR RIAR 


| Saturday night saw a resurgence 

in live local music at McGill. The 
McGill Ethical Treatment of Animals 
(META) benefit pooled various local 
bands who donated their time and 
energy for saving squirrils and other 
assorted city critters. 

Not since the now-defunct New 
Music Festival which was held an- 
nually in the Union Ballroom has 
McGill seen a collective outpouring 
of local talent. From the three-chord 
intensity of the Ripcordz to the 
skaified grooves of Ellem for Zoë, to 
post-hardcore Pop of Laverne, Sat- 
urday night’s show refuted all 
notions that the Montreal music 

| scene has died with the closing of 
| importantlocalvenues over the past 
several months. 
larivedjustintimetosee Laverne 
who kick-started the show into the 
right gear. Lying somewhere be- 
tween Blondie and Sonic Youth, 
with a singer whose voiceis far more 
soulful than either Debbie Harry or 
(needless to say) Kim Gorden, 
Laverne defined the direction that 
| “alternative” music should be tak- 
‘ing. Ignoring the already tired 
| trappings of grunge, to which many 
newbandshave quicklysuccumbed, 
Laverne wove an even thread 
through hardcore and pop, creat- 
| ingasoundwhosechanging tempos 
| andrapid accelerations should have 
inspired people to dance, butdidn't. 
| Following close on Laverne's 
heals, but taking a completely dif- 
| ferent direction, were the Clash City 
| Rockers, A.side-project of some 
| members of Me, Mom and 
| Morgentaler, the Clash City Rockers 
| covered some of the finer songs by, 
who else, the Clash. 
:  Given that everyone had been 
sitting down until the Clash City 
‘Rockers, it was surprising to see the 
‘audience actually getup and dance, 
creating a decent-sized pit in the 
centre of the crowd. 

The dancing fervor, however, did 

not last for the next band. 


The Ripcordz, one of Montreal’s 
surviving members of the mid-80s 
hardcore scene, tried to incite the 
crowd into dancing. Playing old- 
guard hardcore, the Ripcordz 
defined the Sound of ‘77 punk that 
seems like a nostalgic movement 
given today’s easily corroborated 
“underground” music. 

Lead singer and guitarist Paul 
Gott coaxed the audience to dance, 
slipping in “Great Balls of Fire” early 
in the set. Unfortunatley, the crowd 
was unresponsive. Even when Gott 
set the record straight by telling 
everyone that they danced to the 
Clash City Rockers, a good band 
but a coverband, his message fell on 
deaf ears. The few brave souls who 
actually tried trashing were looked 
upon with mocking amusement. 

It seems unusual that when we 
are lucky enough to have such 
strong local talent, the audience is 
unwilling to get involved. 

The upheaval of the music in- 
dustry with the domination of the 


grunge-thing has sponsered a total - 


lack of appreciation for what may 
now nostalgically be considered 
“punk”. 

Punk is no longer defined by a 
style of music or a fashion code. 
Rather, punkis an attitude, asincere 
desire to remain on the edge and 
support those that channel their 
creative energies into producing 
something truly unique. 

The Ripcordz are not victims of 
media manipulation and record 
company hyping, and it is very 
unlikely that their sound will be- 
come fashionable in the 
“mainstream.” But this, perhaps, is 
their true originality, anditisindeed 
unfortunate that kids weened on 
the Nirvana-MTV axis cannot ap- 
preciate the energy of three-chord 
punk, 

Ellem for Zoé played last, and 
although | missed their set, l'veseen 
them before and they are definatley 


_.well worth checking out. 


That is, if you are not too snob- 
bish to get up and dance. 





Laverne, clockwise from bottom left: Paul Julius, P.). Kennedy, Tara Slone and Mark Charhonnenn 


acoustics are pretty. bad, but it 
should be a really good venue in 
the next couple of years. It'll have 


the financial stability of the univer- 
sity behind it while hopefully 
remaining open to new ideas. | 


think we can look forward to some 
really exciting things coming out 
of Montréal in the next few years. 
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ARTIST : ALBUM: 3 3 yc 
King Missile 2277 Happy Hour ‘: AWEAY 
Brian Eno sane Ali Click. ai = WEA 
Therapy? Teethgrinder (EP): ARM 
Ween . : Mabie Pure Guava - SS WEA®: 
Neneh Cherry DS re Homebrew _. LAS EE IREERES Virgin: 
Simply Saucer (cc). Cyborgs Revisited Fistpuppet/Cargo. 
various | : Dead Tech Ill ::1: 11 Charnel!House | 

: Jesus Lizard Liar’ : ART ie eae CAT jah COS 
Es Star PET eS Oe EAT) ? 
Pigface Fook. | EN er 
Corrosion of Conformity - Technocrac 
Sloan (cc): “Smear fae Mer deu 
Chumbawamba : : ”. 87 Béhave (EP) ES 
Come : : nr «ve Eleven:Eleven:11"2-25er6 sans 
_Jale (cc) 3 Sweetness (7): ::: 42 Cin 
Tom Zé... : : Brazil 5: The Return of Tom’Zé2 7 271,5 
Steroid Maximus |. -Gondawanaland 22:77 41, Big ( 

‘Busted Flush (cc). - SOS Freak un. fv 
Nick Cave/Shane McGowan Wonderful World (EP). mh 
Godflesh = 58 Cold! World e885 ES 
Killing Joke's ~ Laugh?.1 Nearly Bought Onel , 

Mercury Rev 7°: :, Yerself.is Steam 7) : : 

: Consolidated =" ‘Play More Music: Net Capitol! 
Intermix (cc). Phaze Two 0 Third Mind: 
Rocket from the Crypt Circa:Now  Headhunter/Cargo 
-Lunachicks =. Binge and Purge oS Safehouse : 
Mommyheads ~ Coming Into Beauty Simple Machines/Cargo:: 
Digital Poodle (cc) Electronic Espionage Tied SERRES DOVER: 
Shudder to Think. Hit Liquor 14 CT AMIE eos 8 AéDtschord = 
Pharcyde | SE Bizarre Ride || Delicious Vinyl/A&M 
Positive K The Skills Dat Pay Da Bills: SS sland/A&M 
Cub (cc) © . Pep (7): EN PES Mint: 
Grenadine Goya f “a vet ‘Shimmy: Disc: 

_ Ray Anderson . Every One Of Us Gramavision/Füston Ill 





If you would like more information on any of these releases, please contact Bryan Pea 
Geneviéve at CKUT-FM, 398-6787... or come vai us'in the basement of the Capt. Kirk building: 








Tune into CKUT-90.3, it almost never hurts: Thurday evening will sea the debut of Phrrre (10.1 1pm;a 
radio art show produced by a gaggle of CKUT me Close at ine will be the folks from Sa Mince 

Wireless Operations... Vive le bruit libre! On Aackll, (Friday 2-5pm) a rousing game of 20 questions with NYC nolce-cor 
» ouffit White Zombie and New Jersey's Monster Magnet, both of whom will be playing this Wednesday night al Club: ag 
Soda. Lust Never Sleeps, (Friday midnight2am) salutes British radio icon John Peol, whose patronage has launched Si 
many a musical career. ‘Featured this week will be the second installment'in this four, part seriss, a profile of the band: 
Slits’. Mind, Soul and Spirit, a show featuring gospel music froin spirituals to new jack swing, switches to at 

4 pe Sunday morning slot, from 7-9am right before churchl 2 2a AS 
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"CONTACT LENSES 











EDIATE DELIV 
ON MOST PRESCRIPTIONS STARTING AT $90 
u visual examination, OHIP accepted 
usar glasses in 24 hrs. on most prescriptions 


Goldstein & Goldstein Optometrists 
1102 de Maisonneuve W. (next to Peel Pub) 
844-3997 or 844-3248 
ration given to McGill students & staff 





Photo development 
(on Kodak paper) y 


International magazines, papers, 
cigarettes and beer 











Special conside 





1461 Metcalfe 
843-3851 efree delivery 


NOW HIRING 


CEGEP & 
UNIVERSITY STUDENTS 
‘Earn $900 to $3000 for 


a 7 1/2 week season 
Have a fun summer al a 
unique camp in the Laurentians. 
Join us for action, 
excilement and socializing. 
QUALIFIED? 
EXPERIENCED? 
Waterfront Director Counsellors 
Waterski Director Sing Song Leader 
Skiboat Driver Piano Player 
immi Gymnastics 
Aerobics 
Archery 
Farm & Garden 
Instructor 
Volleyball 
Food Service Staff 
Arts & Crafts Registered Nurse 


Call 485-1135 
7 CAMP 
MAROMAC 


A first class vacation experience 


RELOCATING FROM MONTREAL. 
TO TORONTO??? CALL: 


SANN LIM, B.A. ECON 


SALES REPRESENTATIVE 


+4! PLACING TRUST WITH RESULTS 
41 ON YOUR REAL ESTATE NEEDS. 


1) BUY 2) RENT 3) SELL 


Bus: (416) 391-0088 
24 HR. PGR. 
FAX: (416) 391-3479 


EST-31987irew This is not intended to solicit property now listed for sale. 


PRISTINE REALTY INC. 


900 DON MILLS ROAD, ONTARIO CANADA M3C 1V8 


Basketball 
Soccer 



















TECHNOLOGIES IMPACT INC. 


1841C STE-CATHERINE OUEST 
MONTREAL, H3H 1M2 
TEL.: (514) 933-4919 


Always The Best Prices in Town 


System Includes: 


4 Meg RAM 
IDE Controller Card 

2 Serial Ports 

1 Parallel Port 

1 Game Port ' 
1.2M 5.25" Floppy Disk Drive 
1.44M 3.5" Floppy Disk Drive |" mmscy ; 
101 Key Extended Keyboard EE ASE 
Minl-Tower Case Seay eh 
180 Meg Hard Disk Drive 
Super VGA Card w/1024K 
SVGA Colour Monitor 14" 1024x768 .39mm 
3 Button Microsoft Compatible Mouse 































coiffure 


284 + 9114 


386DX-40 Mhz (64k Cache) AMD $1399 

486DX-33C Mhz (64k Cache) Cyrix $1599 

486DX-33 Mhz (64k Cache) Intel $1899 

486DX2-50 Mhz (64k Cache) Intel $2049 

486DX-50 Mhz (64k Cache) Intel $2099 

486DX2-66 Mhz (64k Cache) Intel $2299 
VGA Cards 


Options Available 
Hard Drive 


180meg to a 105meg= -$45 
180meg to a 210meg= $130 


512k to a Realtek 1024k= $45 
512k toa Trident 1024k= $60 
512k to a ATI XL OEM= $90 
512k to a ATI XL24 OEM= $160 
180meg to a 340meg= $550 512k toa Graphic Ultra+= $350 
Monitor Prices are subject to change without 
39mm to a .28mm= $85 notice, Warranties are 1 year parts 


æ and 2 years labour. All prices are in 
Tee ia a Lot onu N-I=$135 Cash, No personal anise Payments 


by certified cheques, cash, VISA. 


We Will Beat Any Wriften Quotation 










Place du Parc 

300 Leo Pariseau 
Suite 920 

(Corner Park & Pine) 


Marché Metcalfe 


Student & Staff Specials! 









=> Directories are 
recyclable!!!!! 


The new McGill Telephone Directories are 
presently being distributed. Please take a moment to 
drop your old directories in their entirety in any of 
the Paper Recycling Bins in your area. 

We need your support, every little bit counts. For 
further information call 398-4560. 


+ Carmen Spataro, Manager, Building Services, Facilities Management + 


Dr. Donald Gordon Collins 


B.Sc., D.D.L., Dental Surgeon, Chirugien Dentiste 


by appointment 
sur rendez-vous 


BY JEANNA STEELE 


44 
H..: Anysopy got any 
hash?”, rasps Bob Forrest of the 
now middle aged, post punk 


Thelonious Monster after the 


band’s opening set last Thurs- 
day evening. This line was 
characteristic of the candor dis- 
played by Forrest for the rest of 
the evening. It tended to be, at 
the outset, rather surprising to 
the audience. By the end of the 
concert however, it was a wel- 
come change. 

The market for music today is 
steadily transforming itself into 
a group of people in search of 
truth. This truth, no preference 
for right or wrong, is expected 
to be handed to them on asilver 


platter or, in this case, a silver. 


song. There is an air of despera- 
tion among the masses as the 
instant gratification generation 
stepsintoits pseudo-philosophi- 
cal stage and consequently 
demands (expects) instant an- 
swers to their instant questions. 
A microwaveable philosophy if 
you will, 

Thelonious Monsterresponds 
by laying themselves on the line 
with no excuses for who they 
are and what they say. No grand 
generalizations about the world, 
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E SPACE 
HAIRCRAFT 


273 Milton, Montréal 


Tuesday (Wednesday 10 am - 7 pm * Thursday - Friday 10 am - 9 pm + Saturday 10 am - 6 pm 
Sylvie - Serge « Stefany + David + Doreen + Danny 
















Monday 
12:00 t0 7:00pm  : 
Tuesday to Thursday 
8:00 am to 7:00 pm 
Open Saturdays 
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Thelonious Monster 
rry-eyed babies 


no presumptions, only perform- 
ance: dirty and raw. 

“Can Pete Weiss (the drum- 
mer) getascotth on the rocks?” 
Forrest asks of the bartenders. 
Drug and alcohol abuse are nei- 
ther glamorized nor hidden 
behind a clean front, whether 
positive or negative it is part of 
who they are. The honesty tends 
to be abit shocking initially since 
it is not inherently part of the 
music industry in general. 

Forrest’s easy rapore with the 
audience, however, quickly alle- 
viates their immediate surprise as 
he pours beer out of the pitcher 
into the audience from which he 
continuously fills his own cup. 
Rather than condescension to- 
wards the audience in lieu of his 
age and experience, Forrest 
projects a sympathy and under- 
standing for their uncertainty. 

The band puts on no false 
pretenses, Forrest sings, “I've 
been searchin’ most of my life 
for anything to believe in, like 
God or something, any kind of 
simple solution.” While today’s 
audiences may want answers 
they certainly won’t get them 
form Thelonious Monster. 

A curious mix of cynicism and 
naievete defines their personal- 
ity and sound. Forrest himself 


me me) mt 


concerts, Credit/non-credit. 
Rome, Venice, 3 days in 


Switzerland. Students, Grads, 
Professionals; July 16 to August 
18, Cost $1585. Special low cost 
charter flight; Write/call: 
SESSIONE SENESE PER LA MUSICNARTE. 
Director, 595 Prospect Road, 
Waterbury, CT 06706. 
203-754-5741. 















1] McGILL GRADUATES 
After you have had your 

f TI Aes taken... 
ome to 


DAVID'S PHOTO STUDIO 
fora FREE SITTING 


The very best in 
graduation photographs 
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Call for appointment 


288-1923 


1231 Ste. Catherine St. W. 
' #307 


(near Drummond) 
49) exit Stanley 
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exhibits this through body lan- 
guage as he stomps about the 
stage and simultaneously curls 
his upper body into a fetal posi- 
tion. It’s again expressed in the 
lyrics, “I’ve wanted to kill myself 
but I’ve always been too scared” 
and, “please somebody help me, 
I’ve never wanted help before.” 
They profess no answer, no ide- 
ology, “if you want to know 
where the rainbow ends, it’s you 
has to go there and find it my 


friend.” Maybe thisis what makes 


this band so refreshing. 

There is no arrogance in their 
voices, instead there is sympathy 
and recognition of fear and un- 
certainty. An attitude of “we're as 


fucked as you are but we're living. 


and learning, suck it up and do 
the same-or don’t-, we don’t 
care”. Their appeal is in their 
straight forward and blunt ap- 
proach. Forrest recognizes his own 
vulnerability thereby allowing his 
defiant audience to acknowledge 


and revel in their own. 


, As the concert progressed 
there was a visible opening up of 
the audience to Forrest. The end 
of the concert brought those 


bold, protective shells up again 


but before:they did, Forrest con- 
jured up a real mosh pit-one full 
of raw emotion. 


Monsters’ mosh 


Whereas moshinghas become, 
more recently, random aggres- 
sion unleashed toward anyone 
and anything, this concert saw a 
real mosh where people falling 
were picked up and emotions ran 





high as individuals let themselves 
fall into the throbbing energy of 
the group. Forrest’s evident frus- 
tration and pain gave him the 
audiences trust. He was singing 
to a bar full of starry eyed babies, 
heads and hearts filled with the 
smoke of theirdreams but masked 
and heavily guarded by a thick 
shell-10 meters thick and grow- 
ing. Forresthas the uncanny ability 
to reach beneath this mask and 
tear it down, releasing the smoke 
and letting emotions run wild. 

The feeling I’m describing is 
not entirely evident from their 
latest release: “Beautiful Mess”. 
It's a lot less raw than their live 
performance and a good deal 
cleaner, While the feel of this 
group is perhaps not gleaned so 
easily from the album as through 
their live performance, theirlyrics 
make the point quite precisely if 
you listen. 

lf you’re unsure whether or 
not to buy the album for fear of 
drowning in philosophy, never 
fear. There is lighter side to it as 
well (Forrest takes a jab at former 
girlfriend Julie Ritter of Mary's 
Danish in “Song for A Politically 
Correct Girl From the Valley”). If 


for no other reason, it’s worth 


buying simply for the duet be- 
tween Forrest and Tom Waits on 
Adios Lounge. 

This album is a testament to 
the futility of the search for truth 
while not advocating it’s aban- 
donment. At least in Thelonious 
Monsterssense of theword, truth 
is subjective and far from obvi- 
ous. The answer is: there are no 
answers. 
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i. D... 6 Montreal ste f rst e 
pernanentrave venue, 32 West, » 
opened this past Friday: ME 


more could ravers ask for? 


“The concent of a permanent KE 
rave) Venue/is a bit ‘of’ janie 


ae bok EL LE : 


oxymoron. Typically, raves are 
known to take place at various 


clandestine locations. 


Open on Friday and Satur: 


day 32: West features all ‘the 
crucial elements necessary for a 
successful rave; 25 000 square 


feet of space, hardcore beats, a 
kickin’ sound system: (major. 


bass), Justin's Smart: Bar, and 
insane amounts of mental en- 
eroy' 


32 West is actually the loca- 


tion of the nowdefuct La Brique, 


Laan ees Fisch | pee closed this past aa 
[i Sitar fesse 22 — no great loss. 10 Was À 
According to Sean Pilot: 324 
West: Hall’ and Facilities’ Man: 
ager, “La ‘Brique closed down’ ~ 
because: everyone needed a: 4 
_ breakand32 Westseemed| to be! 
‘a clear solution!” cal 
Although Sean is nota partof L'openint 
the rave’ culture, he claims. that’? 
‘he's 'someone who “admires it 
41 from: outside.” vy He: enjoys: the 


— 15 000s SC quare feet of Pu re Rave 


j NUE SS: 
var first Say 


music, the headspace, and the: 


_peoplewho are part ofthe scene} 
He goes on’ to’say that-“it’s’a *): 
JE that: goes quite Spiritus ‘lt 
ally.” 


When’ eked if, he thought : a 


venue such'asthis couldruinthe oS 
1: fave’scene by turning it. main="< - for: 
stream, he replied, “no} notiat’. Rai 
‘all It really depends’ on’ three 
~ elements: the Dj thatis playing, xl 
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Institutions of power that make you chuckle 


BY ROBERT COLMAN 


Cr Benoit is not 
loud, garish, angry or pitying in 
his photographic treatment of 
our world, Perhaps that is what 
is so attractive about his show, 
O-Nu, currently displayed at the 
Brenda Wallace Gallery. 

The four diptychs on display 
are reflections on power. There 
are few works in the collection, 
leaving the spectator at ease to 
ponder and reflect on the mean- 
ing andimportance of the show. 

The two most immediately 
noticeable of the four works are 
Glacial and Le Prix de L'Or. The 
former, Glacial, has a picture of 
the seats of the United Nations 
building juxtaposed against a 
picture of glacial ice. This would 
seem to be an expression of the 
organisations immobility, as the 
seats are daunted in size by the 
edifice of the glacial ice. Clearly, 
the artist considers this a satiri- 
cal piece, 

Similiarly to Le Prix de L’Or 
(which also displays the seats of 
UN members, this time set 
against a picture of bricks of 
gold), a darker side to the UN is 
exposed, In Le Prix de L’Or, 
however, gold as profit -the real 
focus of the organization- is ex- 
posed. 


PHOTO BY C-P BENOIT 





Glacial, silverprint by Claude-Philippe Benoit 





The other two pieces are rep- 
resentations of other decision— 
making forums such as private 
offices, doorways and hallways. 
These images are of places where 
most information is exchanged. 

Given the medium (primarily 
black and white photos) and the 
conciseness of the exhibit, one 


easily finds time to think the: 


works through to their conclu- 








PHOTOGRAPHY | 


Claude-Philippe Benoit * Brenda Wallace Gallery 


sion. It gives one reason to 
reflect on power politics and the 
institutions of power we have 
watched grow within and 
around our own society. No 
message is screamed forth in 
these photos, yet they do speak. 


They whisper in your ear and 
make you chuckle and shiver at 
the same time. 

Benoit lives and works in 
Montreal, Worth looking at, is 
the book “Interieur-Jour” which 
is available at the gallery. 


Claude-Philippe Benoit’s pho- 
tographs are currently displayed 
at the Brenda Wallace Gallery at 
372 St. Catherine West, Suite 508. 
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CONSOLIDATED WE STAND 


BY MUHANNED AL-NUAIMY . 





Consolidated, the California 
based collective made up of Mark 
Pistel, Adam Shelburne and 
Philip Steir, are concerned about 
an image that three albums of 
socio-political activism has cre- 
ated. : 


kill each other to that type of 
music.” 

Now, with their new album 
Play More Music, Consolidated 
return once again to their pro- 
rights position on issues 
concerning women, minorities, 
lesbians, gays and animals. They 
make no apologies for the 


“After we signed a deal, we began to proceed 
according to the beaurocratic deadline of a 
record label relationship,” explains Shelburne. 
“In other words we would record for a month, 
tour for three and half months and in two 
months we would start rehearsing again.” 


Only now are they beginning 
to shed. the fan base of post- 
punk thrashers that their 
industrial-techno-rap sound has 
built. ; 

“Our attendance wouldseem 
to be declining,” explains 
Shelburne, “only as a direct re- 
sult of having been marketed 
four years ago to a techno in- 
dustrial audience. That implied 
its own inherent constituency of 
young aggresive males who 
wanted to come and dance and 


Meshes 


He's sexist, racist, abusive and 
an overall pig. He’s a ‘working 
class hero’ and the definitive ‘an- 
gry young man’. He's John 
Osborne’s Jimmy Porter, the pro- 
tagonist of the Centaur’s lastest 
produciton Look back in Anger. 

Shocking for the 1993 audi- 
ence not for it’s radicalism but 
for it’s reactionism, Osborne’s 
1956 play can still make an audi- 
ence dig their nails in to their 
palms. 

While orginally seen as a play 
that voiced the angst of a new 
“liberal generation”, it now 
seems a testamentto thestifling 
reactionary ideas held within the 
most burning of revolutionary 
hearts. 

Porter, played by Aidan 
Devine, isa man beseiged by his 
own inability to come to terms 
with his childhood pains and 
adult failures, who lashes out 
violently at the intelligent 


women in his life who seem as 


trapped by the walls of the attic 
apartment they share with him, 
as by the world that lies beyond 
them. 


' appartent redundancy. The 


message is beginning to sink in, 
and the agressive element has 
Started to leave. 

Their biggest problem now is 
dealing with their position as 
signed artists. Corporate reali- 
ties have interfered with the 
creative freedom they had in 
making their first, independent 
album Myth of Rock. 

“After we signed a deal, we 
began to proceed according to 
the beaurocratic deadline of a 


record label relationship,” ex- 
plains Shelburne. “In other 
words we would record for a 
month, tour for three and half 
months and in two months we 
would start rehearsing again.” 

This process has forced them 
to sacrifice some of their creativ- 
ity. “We have a bulk of issues 
that are important to us, we 
have to weed through and de- 
cide which is going to be a 
priority for seventy minutes of 
music.” 

“We come from a middle- 
class, uneducated back ground,” 
explains Shelburne, “and have 
common beliefs about equality 
and the critique of global soci- 
ety as a fascist phenomenon,” 

Play More Music wasn’t in- 
tended to be as negative as itis. 
“We began to discuss the record 
in much more feel good terms, 
but the day we went into the 
studio the Rodney King verdict 
was brought out and our city 
and our lives were upsidedown 
for a week,” 

“So the album came out with 
alotmore negative dialectic than 
we initially intended.” 
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of Led Zeppelin in the afternoon 
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Look Back in Anger * by John Osborne + The Centaur Theatre tng 


BY Douc McDONALD 








The character of Alison is 
played by McGill theater gradu- 
ate Stephanie Morgenstern and 
is executed with all the passion 
and pain fitting for a female 
character who lives the reality of 
sexist 1950s England, 

Morgenstern brings a com- 
posed sense of fury and 
humiliation to the part, untilshe 
finally breaks down on stage at 
the play’s end. Linda Smith plays 
an equally solid pissed-off 
Helena, who makes us wonder 
on whose anger we are looking 
back. - 

To Osbourne’s credit, the 
woman characters are written 
with the dimensions of a soul 
and a brain. But they strangely 
refuse to employ them, as they 
sit and passively accept the 
hatefull ranting of Porter. 

The director, Maurice 
Podbrey, does a good job at 


events 


Free meditation workshop Sunday February 21st, 2 pm, 
Atwater Library, 1200 Atwater. Info 845-1837. 


Losar, Tibetan New Year’s, Saturday February 20th 6 pm to 
midnight at St. Matthews church hall, 4940 MacDonald. Price 
is $20 which includes traditional Tibetan meal and entertain- 
ment. Profits go to Tibet Daycare center Dharamsala India. 


‘The Spanish and Latin American Students’ Association in- 
vites you to an evening of fun and frolics at their great beach 
party, Fri Feb 19th 7:00 pm, room B09/10, Shatner bldg. 


Entrance free. 





trying to express the irony and 
trajedy of these women’s inabil- 
ity to break from their cycles of 
violence. 

The only real problem with 
the play is the unfortunate block- 
ing of Alison's back to audience 
during a meal scene, where we 
are left unable to see Alison's 
reaction to Jimmy Porter’s abuse. 

Another difficulty is with the 
rather optimistic yellow set, 
which takes away from the dis- 
mal atmosphere created by 
Osbourne’s play. But the pow- 
erful and well-executed dialogue 
manages to overcome these dif- 
ficulties. 

However, the main reason | 
would not recommend this 
perfomance is the incredibly 
high cost of a student ticket: 
$19.50. As is too often the case 
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Linda Smith as Helena and Aidan Devine as Jimmy Porter 


. at the Centaur, the young audi- 


ence is economically 


" discriminated against and there- 
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fore kept from attending 
productions. 

This leaves the theatre filled 
with balding bankers who fall 
asleep in the second act and 
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snore through the curtain call. If _ 
this trend is not reversed, the 
Centaur might find they have 
pemanently alienated the only 
future they have in this city. 

Look Back in Anger plays until 
March 21 at the Centaur Theatre, 
453 St-François Xavier. 
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1 - Housing 

Aylmer Sublet 1%, 2 minutes McGill, 
March 1-April 31, renewable, bright, bal- 
cony, hardwood floors, heated, laundry, 
slorage, view mountain, $360 + electricity 


can move ealliet, parking available, 284- 
9370. 


Single bedroom apt. for tent at a 
reasonable rate, minutes from McGill, 749- 
5735, 484-5961, 3650 Mountain#101, 
good view, bright, clean, very quiel, park- 


ing available. 
2 - Movers/Stprage 


Moving/Storage. Closed van or luck. 
Local and long distance. Ott-TorVan-NY- 
Fla. 7 days 24 hours. Cheap. Steve 735- 
8148. 


3 - Help Wanted 


SUMMER CAMP JOBS, laurentions: 
HIRING instructors for walerskling (OWSA 
cetlified), kayaking, canoe-tipping, gym 
nastics, tennis {level 1+), swimming [instruc- 
tors/nationals), Judo, Archery, Windsurf, 
Ad, Pottery, Dance, Photography, DRAMA 
DIRECTOR (Broadway musicals) plus 
Keyboardist. Brief resumé to Ronnie 
Braverman, 5253 Decarie Blvd. #333, 
Montreal H3W 3C3. 


Make Money, have fun. Pait lime work 
wilh possibility of full time summer. Must be 
available Mon., Tues. or Wed. evenings. 
Call 845-5816. 


Poll Clerks still needed. Apply al 
SSMU desk. New deadline on Feb. 19. 


RUN YOUR OWN BUSINESS NEXT 
SUMMERI College Pro Painters seeks 
dynamic, energetic (lluently bilingual) indi- 
viduals to manage franchise in South Shore. 
LAST SPACE LEFT! Average profit 
$9,500. Applications 287-909 | [h}Olga. 


Seeking co-coordinator of “Popular 
Education, Power and Social Change” 
conference scheduled for March 27th. 
Knowledge of popular education preferred. 
Call Daten at 284-6587. 


MODELS WANTED. Creative Pholos 
Studio is currently holding free test shots 
[photo sessions} for aspiring male and fe- 
male models. For interview call: 374-7624 
ot 874-7625. 


5 - Typing Services 


Success to all students in ‘93. 
WordPerfect 5.1. Term papers, resumés. 
24 ys. experience. $1.75 double space, 
7 days/week. Rapid service. On campus 
- Peel/Sherbrooke. Paulette Vigneaull or 
Roxanne 288-9638, 288-0016. 


Word Processing. WordPeiled 5.1 
bilingual, term papers, theses, dissertations, 
student rates, Fast, accurate and profes: 
sional service. All types of documents. Laser 


printer. Anne Marie 844.0645, 
Word Processing and Resumé 
Service. Professional, bilingual, fast and 
accurate. Seven days/week. Term papers, 
manusctipls, correspondence. Near 
Vendôme Melio. Reasonable rales. 485- 
4780. 


Word Processing} Fas! & Easy. Theses, 
term papers, etc. WordPeifed 5.1 pro 
gram used, Will pick-up and deliver. 
$2.00/page. Call Heather al (5 14) 472- 
7054. 


RESUMES by MBA’s. Student tales. 
Better Business Bureau Member. 3000+ 
students served. Owner worked for Proctor 
& Gamble, Heinz and General Foods. 


PRESTIGE [on Guy) 939-2200. 

WORD PROCESSING. 937-8495 Term 
papers, resumés, manusctipls, correspond: 
ence (laser Printer) 9:00 a.m.-6:00 p.m. 
{Atwater}. 

Word-Processing: On laser printer, 
WordPerfect 5.1. Term papers, theses, 


CV's, elc. in English/French. Reliable, ex- 
perienced. OnMcGill campus. 484-5407 


evenings or leave message. 

WORD PROCESSING of termpopers, 
theses, teporls, etc. Experienced. 
WordPerfect 5.1, Laser Printer. Reliable, 
accurale, last, Good rales. Close to McGill. 
Call Brigite 282-0301. 


6 - Services Offered 


Psychotherapy for women or men sur- 
vivors of incest, sexual abuses or physical 
obuses in childhood, stress, burnout, sui- 
cidal, break the silence. lise Rivard M.Sc. 
521-0101. 


Free Headshot Sessions for aciors, 
actresses, musicians, comedians, etc. Fora 
limited lime only. For an appointment Call 
Creative Photos, 874-7625 ot 874-7624, 


NATIVE AMERICAN LORE. Bow, 
peace pipe, diummaking; tipi; sweallodge, 
tracking ceremonies, Wilderness setting. 
ADULTS: | week courses; May 16, Sepi. 
19, Od. 3, 1993. Reduced fees for stu- 
denis. YOUNG PEOPLE’S Camp [ages 
8-16), June 20/27 - July 23. SCHOLE, 
Margatee Valley, Cape Breton, Nova 
Scotia, BOE 2CO, (902) 248-2601; in 
Toronto (416) 244-5247, 


Get an ‘A’ in Frenchl French Tutor, 
linguistic major, French mother longue. Rea- 


sonable rates. Call 845-5111. 


Macintosh Tutoring: From basics to 
high-end applications. Miaosof Word, 
FreeHand, PageMaker, File Management, 
el. Phone: 457-3639 [leave message). E- 


mail:75020. 121 3@compuserve.com. 

7 - Articles For Sale 
FOR SALE: Parrot. likes children, but will 
make do with cuttlefish and a bil of grass 
seed. Write: BOX 15263645373- 


8475645857 5647485902985762- 
534163527 18273645381. 


10 - Rides/Tickets 


BUS TOTORONTO. Cheap $29. Thurs., 
Feb. 18, 4:00 pm from Union Building. Just 
show up. limited space. 987-959 1/278- 
5507. 


13 - Lessons/Courses 


Score well on the LSAT, GMAT, or 
GRE! Ou preparation courses whichuse a 
unique approach have been used success: 
fully by thousands since 1979, Call 1-800- 
567-7737. 


“ACTION SELF-DEFENSE” course. 
Highly recommended. Learn valuable ver- 
bal and physical techniques for everyday 
life. limited enrolment. March 7th and 
14th. Phone Heather 393-7206. 


The McGill University Photographic 
Society invites you lo enter the XVth Annual 
Photo Contest. Get information & rules sheet 
in 8-06 or call 398-6786. 


As a full time student, you ae a 
member of the Québec Public Interest Re- 
search Group (QPIRG) at McGill. If you 
wish to relinquish your membership in this 
organization and claim your $3.00 refund, 
please come in person lo Room 505 of the 


Eaton Building between 1:00 p.m. and 


5:00 p.m. from February I*to 199, 1993. 
Meditation Workshop at the Alwaler 
library/ 1200 Atwater, includes practical 
lechiniques of relaxation, concentration and 
meditation. 5-weel course: Sunday Feb. 21 
2-4 pm, Tuesday evenings {Feb 23, March 
29-16} 7-8:30 pm. Offered free of charge 


bythe Sti Chinmoy Centre. Inlo 845-1837. 
Want to Talk? IBGM [lesbians, Bisexu- 
als, Gays of McGill} sponsors two discus: 
sion groups at the Yellow Door, 3625 
Aylmer (above Millon) on Fridays. A com: 
ing oul support group meels at 5:30, and 
a discussion group meels at 7. A great way 
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classified ads 


Ads may be placed through the Daily business office, Room B-17, Union Building, 9h00-14h00. Deadline is 14h00, wo working days prior lo publicalion. 
McGill Students {with valid ID): $3.50 per day, 4 or more consecutive days, $2.50 per day. McGill Employees (wih staff card) $4.50 per day, 4 or more consecutive days, $3.50 per day. All others: $5.00 per day, or 
$4.00 per day for 4 or more consecutive days. [Prices do not include applicable GST or PST). For more information, please visit our office in person or call 3986700 - WE CANNOT TAKE CLASSIFIED ADS OVER 


The Daily assumes no financial responsibility for errors, or damage due lo errors. Ad will teappear fee of charge upon request if information is incorrect due lo our error. The Daily reserves the right not lo print any classified 


The Daily will not publish during Study Break, Feb. 22-25. We resume publication on March 1. 


to find out about yourself & others. 

Confused or Curious? [BGM [lesbi- 
ans, Bisexuals, Gays of McGill) has re- 
slatted peer counselling. Anyone interested 
in [BGM and/or finding out about their 
sexuality can drop by Shatner Room 417, 
ot call 398-6822. Hours ate 7 to 10, 
Monday through Friday. We're here for 


you! 
DMCGILL 
NIGHTLINE 


We’re hear (bul we'll be onholidayliom 
Sat. Feb. 20th-Sat. Feb.271h}. Have funjust 
for the halibut! 398-6246. 


17 - Parking 


No more circling the block. No more 
lickels parking available-now, a few sleps 
from McGill. Special spring & summer 
roles. Hurry 481-5911. 





Restaurant 


McGILL 


PA 


SUPER SPECIALS! 
Order 4 Pizzas 
(any size) pay for3 


medium al 
2 dressed ae J 


Taxes included 
FREE DELIVERY 


845-8011 
845-8382 
625 Milton 
7 days + 11 a.m. - 11:45 p.m. 



















Take KAPLAN or take your chances. 


LIVE CLASSES. HOMESTUDY MATERIALS. 
SUPPLEMENTAL AUDIO CASSETTES. 
OPEN DAYS, EVENINGS & WEEKENDS 


550 Sherbrooke Ouest, Suite 380 
1-800-667-TEST 
or In Montreal: 287-1896 


KAPLAN 


Tho answer tothe tcst question. 
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FRIEDMAN & FRIEDMAN 


Chartered Accountants - Comptables agréés 


* A 171 
INTERNATIONAL 


5075 de Sorel, Montréal, Québec H4P 1G6 
Tél. : (514) 731-7901 = Fax: (514) 731-2923 


AU 2ième COIFFURE ESTHETIQUE 
NEW ESTHETIQUE SERVICES 


Specials For McGill 
Students ALL YEAR! 
Shampoo, 
Cut & Style 
Men: $13 
Women: $18/20 
Perm or 
Modelling 


Women or 
om $25 





























t Annua 
YOUTH EMPLOYMENT 
CONFERENCE 


SUNDAY, MARCH 7th, 1993 
9:00 a.m. to 4:00 p.m. (Seminar) 
7:00 p.m. to 10:00 p.m. (Theatre) 

DAWSON COLLEGE 
3040 Sherbrooke St. W. 


Montreal, Quebec 
(Front Entrance) 

































WHAT IS IT? A conference for youth concerned about future 
employment opportunities in Quebec, 
YOU'LL LEARN ABOUT: Job & business trends in the 90's 


What several Human Resource Specialists are 
looking for when they hire young people 

Job search techniques ; 

How to write an effective C.V, &... 

Preparing for interviews 


WHO WILL BE THERE? Human Resource representatives from: 


Ville Marie Social Services 
:PS.B.GM. : 
“Sun Life of Car 
City of Montreal: 
Provincial Gover 


Montreal General Hospltal rovinclal Governmel 
etes Federal Government: 


Quebec YMCA's ral Government 
MUC Police Gdn. Fed: of Independent 


FEE OF $5.00 INCLUDES: Youth Employment Seminar Lunch 
Free Evening of Theatre at Centaur, Sunday, 
March 7th, 1993 for the play “Look Back in Anger 
1 year membership at Alliance Quebec 















































HOW DO | REGISTER? Registration booths will be set up at various 
campuses or you can contact; Johanne Larouche 
raped Projects Coordinator, Alliance Quebec at 
875-2771 
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Our 9th Anniversary is an opportunity to À 
express our gratitude to all our faithful | 
customers. To show our appreciation, take | 
advantage of these coupons | À 
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9th ANNIVGARSARY N op wae Oth ANNIVERSARY 


In Celebration of our 9th Anniversary we offer you In celebration of our 9th Anniversary we offer you 
this coupon good for 99% OFF the least expensive this coupon good for 99% OFF the least expensive 
of two main course meals. of two main course meals, 
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@ | Offer valid only with this coupon until Feb, 28/93 Offer volid onty with this coupon until Feb. 28/93. 


™ | Connot be wel in conjunction with ony other special | Connol be use in conjunction with ony other special. mm 
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2 TACOS 
FOR .99¢ 


Offer valid only with this NC PEAY Valid ONLY in upstairs put 
coupon unlil AA 28/93 from 4-7pm ot Carlos’ & Pepe's 





Offer valid only with this 2 Valid ONLY in upstairs pub 
coupon until Feb. 28/93 from 4-7pm at Carlos’ & Pepe's 
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Offer valid only with this 4 Volid ONLY in upstairs pub Offer valid only with this Valid OHLY in upstairs pub 
| coupon M sp from 4-7pm al Corlos' & Pepe's coupon until Feb, 28/93 from 4-7pm at Carlos’ & Pepe's 
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